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HISTORY OF THE ARTS 
Intro to Fine Arts II 2301
PDF Version of Syllabus click here     Get Acrobat Reader

Classroom: All classes will be taught in FA 161 (unless notified otherwise).

Click on event below to jump to it.

Art Events
Attendance 
Art Critique 
Artspree Events 
Critique Due Date 
Disabilities 
Drop Day

Exam 1 Practice 
Exam 2 Practice
Exam 3
Exam Final Practice
Faculty
Grade Computation
General Study Skills

Learning Objectives 
Music Critique 
Music Events 
Online Support
Plagiarism
Schedule 
Testing

Fall 2008 TEXTS

Mark Getlein, Living with Art (8th edition), On-line Learning Center:  www.mhhe.com/lwa8 (click "Student Edition").  Note:  if you have the 7th
edition, titled Gilbert’s Living with Art, from FNAR 2300, you may use that edition.  In the schedule below with reading assignments Getlein8
means 8th edition, and Getlein7 means 7th edition.

Wilson & Goldfarb, Theatre: The Lively Art (6th Edition)

Roger Kamien, Music: An Appreciation, 6th edition with CDs. Students MUST have the CDs.

NOTE: Fall 2008 is the LAST time that FNAR 2301 will be taught. If you are failing 
this course, you MUST drop the course by the deadline, Friday, November 14 by 5
PM. If you do not drop the course by that date, you will have an “F” on your
transcript that cannot be replaced by taking another course.
Introduction 

This 2000-level three-hour course will be an integrated one covering the history of art, music, and theatre. Fine Arts 2300 "Materials and Methods of 
the Arts" is a pre-requisite for this course. The goal of "History of the Arts" is to gain knowledge of the history of the arts, develop further skills in 
writing about the arts, and some sense of particular eras and periods in history through their artistic creations. Particular emphasis will be placed on 
discussions of the value of the arts to the individual and society. 

Learning Objectives

Fine Arts I and II, together comprising 6 credit hours, fulfills the UALR core requirement in Aesthetic Competency. In Fine Arts I, emphasis is on 
Aesthetic Experience, Verbal Literacy, and an elementary level of Critical Thinking. In Fine Arts II, emphasis is on Historical Consciousness, Social 
and Cultural Awareness, International Awareness, and Critical Thinking. Aesthetic Experience and Verbal Literacy skills will be further developed, as 
students are expected, by the end of the 6-hour sequence, not only to achieve the objectives listed, but also to have an ability to integrate the objectives. 

Aesthetic Experience: Students will demonstrate, through objective and short answer tests, essay tests and formal reports and critiques, proper usage of 
technical terms appropriate for each medium (examples: line, shape, color, melody, harmony, texture, timbre, rhythm, meter, plot) and apply these to 
analyses of selected works. 

Historical Consciousness: Students will demonstrate, through objective tests, essay tests and formal reports and critiques, knowledge of major stylistic 
and cultural periods used to define the fine arts (examples: Renaissance, Neoclassicism, Modernism). Students will also demonstrate awareness of 
patterns of change or continuity by comparison of periods (examples: late Renaissance theater to Neoclassic theater; Romanticism to Realism). In 
reports and essays students will contextualize works that they hear/see in live performance historically. 

Social and Cultural Awareness: Students will demonstrate, through objective tests, essay tests and formal reports and critiques, awareness of how works 
of art are related to the intellectual and social contexts in which they thrived (examples: relationship of the culture of the Romantic etude to the 
increased size of the European 19th c. urban bourgeoisie; of Picasso's Guernica to the rise of Fascism and state sponsored violence in the 20th c.; of the 
Baroque fugue to the Age of Reason). 

International Awareness: Students will demonstrate, through objective tests, essay tests and formal reports and critiques, awareness of the historical 
developments of arts in various regions (examples: the Renaissance in Italy compared with that in northern Europe; achievements in all the arts in Paris 
in the early 20th century; Russian theater at the time of Chekhov and its relationship to later Russian theater; influence of African sculpture on Cubism; 
of Asian theater on the 20th century anti Realist theatrical avant garde). 

Critical Thinking: Students will demonstrate through essay tests that they have made connections, on their own, between the various media in a given 
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cultural movement (examples: the bourgeoisie's rejections of 17th century aristocratic values as a primary defining trait of Neo Classicism, Restoration 
theater, and music of the Classical era). Merely listing traits, genres, and works of a given period will not merit the highest grade in essay exams. 

Verbal Literacy: Students will demonstrate on papers and essay exams that they can discuss works of the fine arts clearly in their own prose.

Writing Assignments

Each student will write three critique papers on exhibits or performances, one in each art area during the semester. All papers must be typed/keyed! 
Papers in Theatre should be emailed as an attachment (Word, WordPerfect, text or rtf files are required. Students should always keep a hard copy 

on file). NOTE that different due dates apply for each of the three papers.
For sample questions and a sample critique for Theatre click here.

For critique guidelines for music click here.

For analysis of art guidelines click here

(If you cannot access these links, contact your instructor no later than one week before due date.)

Class Attendance

Class attendance is critical for success in this course. The attendance grade can easily make the difference 
between passing and failing the course. Ten percent of the students' grade will be based on attendance. In order to get credit for 
attendance, the student must attend the entire 50 minute class period. If the student is late or leaves class early, she/he may not get credit for 
attendance. (Generally, if you are over 15 minutes late four times it will count as an absence)

Testing

Each test will have objective sections that cover specific information in each art area, and each test will 
also include an essay question that requires the integration of knowledge of all the art disciplines. For
example: "Discuss a general characteristic of the Greek/Roman period which is common to all of the arts 
covered in this course.  Explain how it is manifested in specific examples of visual art, music and
theatre/dance of the time.  Discuss at least one example from each of the three arts, using the specific
terminology of each art discipline.  Write at least a two page essay, using the front and back of this 
sheet."
Exams cannot be made up unless the circumstances are dire! 

Art Events Attendance

Each student will be expected to attend three art events during the semester, and turn in a written 
response (see above) to each. Students may get discounts at the Arkansas Repertory Theatre by waiting 
five minutes before curtain and showing student ID. Please make every effort to attend the events listed 
here or those suggested by the instructor. It is important that the instructors see the events you do. 
Requesting events outside those listed here or suggested by the instructor, may make an insightful 
evaluation of a critique impossible. Only critiques & reports on the events listed in this syllabus will be 
accepted in theatre. 

Please understand the consequences of NOT submitting the art event papers: failure to submit a single art 
event paper means that you receive ZERO points for the paper, not an F. Each paper is 10% of your final 
grade. One paper with ZERO points brings your semester average down one letter grade, two missing 
papers means two letter grades lower, and three missing papers means . . .
Grade computation for the entire course

Art event paper 10% 
Music event paper 10% 
Theatre event paper 10% 
Class Attendance 10% 
Exam 1, 2, & 3 (12% each) 36% 
Integrative final exam 24% (Objective questions & essay question draw from Impressionism (Exam 3) to the present.).

On Line Support
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Students can access grades by going to http://www.eclassinfo.com/home.asp?ID=wachapman. 
Your student ID number is your user name and your instructor will assign your password 
number. This syllabus is also available online by going to http://www.ualr.edu/theatre/syllabus. 
or http://rgroesbeck.pageout.net For the latter website, click on Fine Arts 2, then click on 
Syllabus (or Course Content for handouts on paper guidelines etc.). Practice quizzes can be 
taken on line by clicking on hyperlinks listed after each exam listed below. 
Students with Disabilities

It is the policy of the University of Arkansas at Little Rock to create inclusive learning environments. If there are aspects of the instruction or design of
this course that result in barriers to your inclusion or to accurate assessment of achievement–such as time-limited exams, inaccessible web content, or
the use of non-captioned videos–please notify the instructor as soon as possible at the beginning of the semester. Students are also welcome to contact
the Disability Resource Center, telephone 501-569-3143 (v/tty). For more information, visit the DRC website at at http://ualr.edu/disability/.

Mobile Phones 

You are expected to turn off all cell phones and pagers before entering class.

Faculty

Jane Brown, Professor, Art,

Office: FA 262, 
Telephone 569-3145, 
E-mail JHBROWN@UALR.EDU

Rolf Groesbeck, Associate Professor, Music 

Office: FA 109 B (Office Hours: MWF 12:00-1:00) 
Telephone: 569-3101, 
E-mail RAGROESBECK@UALR.EDU 
http://rgroesbeck.pageout.net (click on Fine Arts 2) 

Wayne Chapman, Associate Professor, Theatre Arts 

Office: CPA 225A, 
Telephone: 569-8354, 
E-mail WACHAPMAN@UALR.EDU

Schedule

August  2008

Sun Mon Tue Wed Thu Fri Sat
17 18 19 20 21 22 23
     

INTRODUCTION TO 
COURSE 

(Brown, Groesbeck & 
Chapman)

 

24 25 26 27 28 29 30
 MUSIC FUNDAMENTALS 

REVIEW and ANCIENT MUSIC
Reading : Kamien 1-57.
(Groesbeck) 
See Review of Musical
Fundamentals on Web site

 
CLASSICAL STYLE: IDEAL
FORMS IN GREEK AND 
ROMAN ART
Reading:  Getlein8, 265-281,
310-324, 348-376, OR Getlein7, 
255-271, 294-301, 304-306,
346-359.  (Brown) (Note:  When
the text refers to earlier pages, 
such as the box on the top of page 
367 (Getlein8) or page 351 
(Getlein7), students are responsible 
for reading and knowing the 
material in the earlier pages also.) 
(Brown) 

 GREEK TRAGEDY: THE 
BIRTH OF DRAMA AND 
ITS TIES TO RELIGION, 
MUSIC & DANCE Reading :
Wilson & Goldfarb, pp. 
231-253
On-line reading: Oedipus Rex 
& Antigone (Chapman) 
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September  2008

Sun Mon Tue Wed Thu Fri Sat
31 1 2 3 4 5 6
 

Labor Day 
Holiday

No Class

 MEDIEVAL ART: ARTS 
IN THE MONASTERY 
AND THE CATHEDRAL
Reading : Getlein/Gilbert,
302-303, 360-376 (Brown)

 MEDIEVAL MUSIC: 
PLAINCHANT, 
ORGANUM Reading: 
Kamien 58-78. Listening: 
Alleluia (CD 1/47); 
Hildegard of Bingen, "O 
Successores" (CD 1/50). 
(Groesbeck)

 

7 8 9 10 11 12 13
 MEDIEVAL 

THEATRE: 
MORALITY, 
MYSTERY & 
MIRACLE 
PLAYS Reading: 
Wilson & 
Goldfarb pp. 
255-277 
(Chapman) 

 RENAISSANCE ART AND 
THE RISE OF HUMANISM
Reading:  Getlein8, 168-177,
393-420, OR Getlein7, 
162-170, 377-405(Brown)

 RENAISSANCE ART AND 
THE RISE OF HUMANISM 
Raphael, Michelangelo, 
Titian, Durer (Brown)

 

14 15 16 17 18 19 20
 RENAISSANCE 

MUSIC. Read 
Kamien 78-89. 
Listening: Josquin 
"Ave Maria" (CD 
1/56) & Weelkes, 
"As Vesta Was 
Descending" (CD 
1/62) 
(Groesbeck)

 RENAISSANCE 
DRAMA: Commedia 
dell'arte The Elizabethan 
Stage Reading: Wilson & 
Goldfarb, pp. 279-304 
(Chapman)

 

 

A SHAKESPEARE 
MONTAGE (Chapman) 

 

21 22 23 24 25 26 27
 

EXAM 1

Art 
Practice 
Exam
Music 
Practice 
Exam 
Theatre
Practice 
Exam

 BAROQUE VOCAL 
MUSIC: OPERA, 
ORATORIO Reading: 
Kamien 90-103, 110-122, 
134-147. Listening: 
Monteverdi "Tu Se Morta" 
from Orfeo (CD 1/71), 
Handel "Every Valley" from 
Messiah (CD 2/16). 
(Groesbeck) 

 LATE BAROQUE 
INSTRUMENTAL MUSIC: 
FUGUE AND CONCERTO 
GROSSO Reading : Kamien 
103-110, 122-133. Listening: 
Bach, Brandenburg 
Concerto #5 in D Major, 1st 
movement (Allegro), (CD 
1/63); Bach, Fugue (CD 
1/68). (Groesbeck)

 

28 29 30  

 BAROQUE 
STYLE IN ART: 
DRAMA AND 
GRANDEUR 
Rubens, Bernini, 
Caravaggio & 
Velazquez 
Reading: 
Getlein8, 
421-433, OR 
Getlein7, 406-419
(Brown)
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1 2 3 4
RACINE'S PHAEDRA, 
MONTEVERDI'S ORFEO
AND BAROQUE 
THEATRE Reading :
Wilson & Goldfarb, pp. 
304-311. (Chapman)

 THE COMEDY OF 
MANNERS Reading :
Wilson & Goldfarb, pp. 
313-329 (This link requires 
Macromedia's Flash Player. 
To download & install the 
player click here) 
(Chapman)

 

5 6 7 8 9 10 11
 18th CENTURY ART, 

NEOCLASSICISM IN ART 
David, Ingres, T. 
JeffersonReading: 
Getlein8, 332-333, 432-442, 
OR Getlein7, 316-317, 
420-427 (Brown) 

 CLASSICISM IN MUSIC: 
MOZART, 
INSTRUMENTAL MUSIC, 
SONATA FORM, THE 
SYMPHONY. Reading :
Kamien, 148-165. 
Listening: Mozart, 
Symphony #40, 1st 
movement (CD 2/23). 
(Groesbeck)

 
CLASSICISM IN MUSIC: 
OTHER GENRES. 
Reading: Kamien 165-192. 
Listening: Mozart Don 
Giovanni (CD 3/1).
(Groesbeck)

 

12 13 14 15 16 17 18
 

EXAM 2

Music Practice Exam

Theatre Practice Exam

Art Practice 
Exam

 ROMANTICISM IN ART
Géricault, Delacroix,
Turner, Goya.

Reading:  Getlein8,
505-507, OR Getlein7, 
488-490

(Brown)

 MUSIC OF THE 
ROMANTIC PERIOD: 
INSTRUMENTAL MUSIC 
AND ART SONG Reading
: Kamien, 193-245. 
Listening: Beethoven
Symphony #5, 1st 
movement (CD 2/45). 
Schubert "The Erlking" (CD 
3/12); Chopin, Nocturne 
(CD 3/26); Chopin, Etude 
(CD 3/29) (Groesbeck)

 

19 20 21 22 23 24 25
 ROMANTIC OPERA

Reading : Kamien, 245-285.
Listening: Wagner, "Die 
Walkure" (CD 4/1); 
Puccini, "La Boheme" (CD 
3/51). (Groesbeck)

 ROMANTIC THEATRE
Reading : Wilson &
Goldfarb, pp. 329-341 
(Chapman)

 CLASSICAL ROMANTIC 
BALLET : Swan Lake
(Chapman)

 

26 27 28 29 30 31 1
 19TH CENTURY ART; 

PHOTOGRAPHY AND 
REALISM Courbet, Manet, 
Daguerre, Fox Talbot
Reading:  Getlein8,
209-220, 508-510, OR 
Getlein7, 202-215, 490-494
(Brown)

 REALISM: HENRIK 
IBSEN'S HEDDA 
GABLER IN 
PERFORMANCE Reading :
Wilson & Goldfarb, pp. 
343-358 Hedda Gabler 
(Chapman)

 

Exam 3 
 

November  2008

Sun Mon Tue Wed Thu Fri Sat
2 3 4 5 6 7 8
 19TH CENTURY 

ART; 
IMPRESSIONISM 
Monet, Renoir, 
Degas and Cassatt 
Getlein8, 510-514, 
517-518, OR 
Getlein7, 494-498, 
502-503 
(Brown)

 LATE 19TH CENTURY 
MODERNISM: 
POST-IMPRESSIONISM
Cézanne, Gauguin, Seurat,
Van Gogh Reading:  Getlein8,
514-516, OR Getlein7, 
498-501 (Brown)

 
EARLY 20TH 
CENTURY 
MODERNISM 
Picasso, Braque, 
Matisse 

Reading: Getlein8, 
518-527, OR 
Getlein7, 504-510
(Brown)

Theatre Papers due! 
 

 

9 10 11 12 13 14 15
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THE INNER EYE: 
EXPRESSIONISM, 
DADA, AND 
SURREALISM 
Duchamp, 
Kandinsky, Dali 

Reading:  Getlein8,
527-535, OR 
Getlein7, 511-519
(Brown)

Art Papers Due!

 EARLY MODERN 
CLASSICAL MUSIC: 
DEBUSSY & STRAVINSKY.
Reading: Kamien 286-318.
Listening: Debussy, "Prelude to 
the Afternoon of a Faun" (CD 
4/9); Stravinsky, "Rite of 
Spring" (CD 4/16). 
(Groesbeck)

 EARLY MODERN 
CLASSICAL 
MUSIC continued.
Reading : Kamien,
318-348. Listening: 
Schoenberg, 
"Survivor from
Warsaw " (CD
4/25); Copland 
Appalachian Spring
(CD 4/41).
(Groesbeck)
LAST DAY 
TO DROP a 
CLASS 

 

16 17 18 19 20 21 22
 EXPRESSIONISM 

IN THEATRE: 
Eugene O'Neill, 
Arthur Miller & 
Bertolt Brecht 
Mother Courage & 
Her Children.
Reading : Wilson &
Goldfarb, pp. 
358-365. 
(Chapman)

 JACKSON POLLOCK AND 
ARTS SINCE 1945 Abstract 
Expressionism, Pop, 60's, 
African American art, 
Conceptual art, Happenings, 
Mixed Media Productions, 
Performance art:
Reading:  Getlein8, 536-571,
OR Getlein7, 520-550 (Brown)

 EXISTENTIALISM 
& THE THEATRE 
OF THE ABSURD
Samuel Beckett 
Reading: Wilson & 
Goldfarb, pp. 
367-377 Waiting for 
Godot. (Chapman) 

 

23 24 25 26 27 28 29
 AFRICAN 

AMERICAN 
THEATRE: 
Reading: Wilson & 
Goldfarb, pp. 
377-382. 
(Chapman) 

 TWENTIETH 
CENTURY 
DANCE: BALLET 
RUSSES TO 
TWYLA 
THARP(Chapman) 
Music Papers Due! 

Thanksgiving Thanksgiving 
Holiday No Class 

 

December  2008

Sun Mon Tue Wed Thu Fri Sat
30 1 2 3 4 5 6
 

MODERN 
CLASSICAL 
MUSIC AFTER 
1945. Reading: 
Kamien 349-370. 
Cage Sonatas and 
Interludes (CD 
4/47), Varese
Poeme
Electronique (CD 
4/49).
(Groesbeck)

 
AFRICAN-AMERICAN 
MUSIC Reading: 
Kamien 342-345, 
370-385. Listening: 
Smith "Lost Your Head 
Blues" (CD 4/57), 
Ellington "C Jam Blues:" 
(CD 1/3), Still 
"Afro-American 
Symphony" (CD 4/36).
(Groesbeck)

 

 
Postmodern:

Art, 

Music:
Reading: Kamien
386-416. 
Listening: Zwilich 
Concerto Grosso
(CD 4/51). 

Theatre & Dance: 
Reading: Wilson 
& Goldfarb, pp. 
401-406. 

(Chapman, 
Groesbeck & 
Brown)

 

7 8 9 10 11 12 13

 
Postmodern:

Art:

Music: 

Consultation Day
Final Exam 10:30-12:30 

Art Study Guide 

Art Practice Final
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Theatre & Dance: 

(Chapman, 
Groesbeck & 
Brown)

Music Practice Final

Theatre Practice Final

More About Attending and Writing About Arts Events (30% of final grade) 

An expectation of this course is that each student will participate in live arts events, attending concerts, plays, performances, and exhibitions on a 
regular basis throughout the semester. Many performing arts events are already scheduled, so students should be able to plan personal schedules to 
incorporate some of these. Students will be expected to buy their own tickets. Do not ask to substitute watching a video tape for attending a live event. 
During the semester, each student must attend a minimum of three events, writing a detailed critique. Of these three, one must be visual arts, one music, 
and one theatre or dance. Please observe the following deadlines (no papers will be accepted after these due dates):

Critiques are due (Friday) November 7th for Theatre
Critques are due (Monday) November 10th for Art
Critiques are due (Wednesday) November 26th for Music

(No papers will be accepted after these dates! This is very important. We need to give student grade reports on the last day of class.) The activities on 
this syllabus are approved and suggested. You must get advance permission to write one of your three required papers on any other event. Please make 
every effort to attend the events listed here. It is important that the instructors see the events that you use for a critique. 

Plagiarism

A fundamental goal of education is to produce students who can evaluate ideas – both analysis and synthesis – and who can produce significant
original thoughts. Plagiarism is simply repeating words or thoughts of other people, without adding anything new. Therefore, submitting a plagiarized
paper – in addition to the wrongful conduct – does not demonstrate the level of understanding and skill that an educated person is reasonably expected
to have. Submitting a plagiarised paper will result in zero credit for the assigned paper & could result in failure for the entire course. The paper might
also be turned over to the office of the Dean of Students for further disciplinary actions.

What is plagiarism? In minor cases, it can be the quotation of a sentence or two, without quotation marks and without a citation (e.g., footnote) to the 
true author. In the most serious cases, a significant fraction of the entire work was written by someone else: the plagiarist removed the true author(s) 
names(s) and substituted the plagiarist's name, perhaps did some re-formatting of the text, then submitted the work for credit in a class (e.g., term paper 
or essay) or as part of the requirements for a degree (e.g., thesis or dissertation).

Ronald B. Standler Plagiarism in Colleges in USA

Art Critique

Each student must write about one work of art in one of the approved exhibitions. See the link for the list of Art Events below. If during the semester
you visit a museum such as the Kimbell in Fort Worth, you may ask the instructor for advanced permission to write about a work there.  Do not choose
a work that is not on the List of Approved Works without the instructor’s permission!   Click here for the analysis of art guidelines

Music Critique 

For list of concerts, critique guidelines, and sample critique for music, click here.

Some possible events to attend:

Art Events

Artspree Events

UALR Music Events

UALR Theatre Events

Arkansas Repertory Theatre Events

Arkansas Symphony Events

General Study Skills

Helpful web sites about responsibilities of being a college student
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The Not-the-13th-Grade Page: a Free Online Guide to College Success
http://webhost.bridgew.edu/jhayesboh/NOT13TH/not13th.htm

How to Be a Student
http://www.ee.calpoly.edu/~jbreiten/htbas.html

The Study Skills Help Page: Learning Strategies for Success
http://www.mtsu.edu/~studskl

 

 


